


Artistic Policy

The Artistic policy of Horizon Gallery is to
reflect the work and achievements of artists
originating from the whole area of the Indian
Sub-continent. This work takes many forms
and includes political and issue based work.
As the gallery has a particular interest in
developing our programme in relation to the
work of second generation, especially women
artists, it is likely that an increasing proportion
of the exhibition programme will be content
and issue based.,

It is important, and especially important in the
case of second generation and women artists,
that work which is issue based or includes a
political or social content is not perceived as
the only valid form of artistic expression for
Asian artists. Defining expectations for a
whole group in this way gives value 10
stereotyping which underpins and perpetuates
social and artistic mythologies about particular
groups. The artistic policy of Horizon Gallery
is to support this work, but as part of a wide-
ranging programme.

The policy includes assessing and analysing
the input of Asian artists and evaluating them
with the main stream art practices. Especially
the philosophical interpretation of Asian art
and its uses in contemporary paintings.

The problem with any real understanding of
art practice of Asian artists in Britain has been
the lack of background history and near total
absence of any pictorial documentation of
Asian art practices. In putting asian art in its
social and political context the process of
cataloguing of contemporary exhibitions'is
paramount. This consequently has the
potential to make a considrable contribution
both to the exposure of Asian artists in Britain
and the longer term documentation of their
work.

Future policy will be particularly concerned
with both encouraging the community at a
local level and at a national level to undertake
the responsibilities of implementing multi-
cultural values in the wider society.

Of fundamental importance to the L.A.C. (UK)
is the belief that it can, through the Horizon
Gallery, successfully target and then activate
local groups. so becoming an essential force in
the focussing and development of Asian art
groups, initially in London, but later, through
publications, research and touring exhibitions.
in other targetied cities with large South
Asian populations.

Education Policy

To promote and educate a broad visual
awareness to the immediate community, as
well as the wider community which would be
involved by touring a selection of exhibitions.

To introduce innovative contemporary artists
from the Indian sub-continent.

To offer a range of master crafts exhibitions
from the Indian sub-continent, in order to raise
the profile, understanding. enjoyment and
participation of the medium to the community
at large.

Liaison with the local community and schools
is an important aspect of this policy.

Touring Policy

There is a firm commitment to touring and it
is hoped that it will be possible to liaise with
high density South Asian populations.
Targetted venues are Birmingham,
Manchester. Wolverhampton, Liverpool and
Leeds. All the above areas have public
galleries with a stated interest in showing
black artists.



Equal Opportunities

The IAC (UK) has an Equal Opportunity Policy,
Horizon Gallery is a part of the local community
and has a regional role. The Horizon Gallery is
committed to providing a service of quality and
equality. It is non- discriminatory in its practice,
and takes account of the wider cultural, social and
global contexts of visual practices. Employment
practices. (Recruitment, working conditions etc.)
by the IAC (UK) has maintained open
opportunities. It has been the policy of the IAC
(UK) to show mainly South Asian Artists with the
active encouragement of South Asian origin
women artists. The gallery has also shown several
white British artists.

All these can be achieved with proper funding, The
budget, this far ahead is difficult to. forecast, but
preliminary estimates are indicated in a seperate
account sheet enclosed at the end.
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IN FOCUS

Sixty years ago, in June 1930, Tagore exhibited his
paintings at the City Art Gallery, Birmingham. Henri
Bidou wrote about the paintings, exhibited in Paris
before the Birmingham exhibition, but used in the
Birmingham exhibition catalogue."Only those who
have not recognised those mysterious currents of
thought and feelings, the outcome of the age itself,
which penetrates all souls as by osmosis and gives
direction to a whole epoch, will be suprised that these
pure paintings, absolutely sincere and wholly
uninfluenced by our studio customs should resemble
now and then the most recent researches of the
painters of the West. There can be no question of
imitation but the convergence of spirit is
remarkable.” Joseph Southall, also on Tagore's
paintings wrote in 1932 ** There is a deep feeling of
apprehension of the spiritual life and being of men
and animals expressed in their features. their
movements, their outward forms, line and colour.”
The praise for an Asian artist is exceptional in the
European acceptance of Asian artistic achievement.
The norm from the middle ages to the present day has
been presented as a problem for Westemn responses,
For Hegal, Indian art was the ultimate expression of
dreaming irrationally. Ruskin rejected Indian art out
of hand. simply because it contained bizarre forms.
W.G. Archer's writing clearly indicates that only
those Indian painters are worth being called *modern”
and genuine artist’s, who, in one way or another,
conform to some or other charactenistics of
established modem Westem artists,

Mogul art and architecture was, however, appreciated
and admired in the West by an elite. Rembrandt
loved and copied Mogul art. On the other hand,
Hindu art, with multiple limbed gods and godesses or
overt sexual copulating sculptures, added to the myth
of irrationality and convulsion to the puritan westem
mind, There has been minimal understanding of the
role of symbolism, representing super human or
divine power. That multiple limbs perform precisely
the same function as the equally bizzare bird wings
on representations of Christian saints and divinities.
While the contribution of Japanese woodcuts and
African sculpture to the inspiration of modemn art
movement in Western Europe has been
acknowledged. Indian miniatures of the Medieval
period also had a share in changing the idea of
perspective. This creative interaction has rarely been
recognised. Similarly, the use of colour to depict
emotions in Kangra Miniatures has had an intense but

rarely acknowledged influence on the development of
modern Westem art.

During the exhibition of Tantra art at the Hayward
Gallery in 1971, the utter disbelief of Western artists
and art critics that a form of pure abstract art had
existed for centuries, elevated Asian art for a short
time. Robert Fraser, wrote for Studio International
(Dec 1971).This exhibition... has been an event
which could be a catalyst to the formation of new
conceptions as to the purpose and direction of the
future’. He continues 1 mean, art taken as a global
entity, not as something divided up into Western Art
or Eastern Art.” What caused this enormous
interest..., The fact that Tantra ant fulfills a function
for Western man which his own contemporary art has
lost sight of*."

There are times in human history when the enitical
faculty grows more active and focuses on particular
events or ideas, and for very many creative artists this
becomes the spirit of the time. Britain today, a multi-
cultural and producer/consumer society, seems an
enclosed, uncreative. non-spiritual place, which has
little time or value for art. But the human creative
spirit is volatile by nature and cannot be confined to
practical political and economic needs. Creative
people have aspired to free themselves from this
constraint and have evolved a critical outlook at the
world they live in. The *Art of confrontation” has
become for many Asian artists the means not only of
renouncing the culture imposed on them by the
dominant society, but also of confronting the
violence and injustices of racism, sexism and
materialism inherent in that society.

Contrast this with a view of art epitomised by
Matisse. He wrote * My dream is of an art of balance,
purity and tranquility,without any disquictening or
disturbing subject matter. For all who work with
brains, the businesss man as well as the writer. for
example. it must be soothing, a sedative. something
analogous 1o a fine armchair that offers rest from
physical fatigue.”

If we react against Matisses's armehair philosophy,
are we then taking the right direction by defining
revolutionary work against racism, war, sexism etc as
art on the basis of content? How does this relate to
other criteria which focus on the way the content is
delivered? Why does this political work, when it
hangs in galleries, alongside Matisses's armchair art,
sometimes seem 1o have less value as an? What are
the criteria which define visually creative political



protest as art? Is it the intention of the artist? The
judgement of the viewer? Or particular viewers who
are perceived to have an authority in validating ‘art’,
e.g. critics, dealers or funding bodies?

My own feeling is that its effectiveness as
propaganda must be a separate issue, though related,
from its eftfectiveness as “art’,

There is a long European tradition of art opposed 1o
the indecencies of war. Manet, Goya. Picasso are
only a few of the artists who have used their ‘gifts’ in
protest at ‘mans’ inhumanity to man, Picasso’s great
painting, Guemica, was inspired by a massacre. Itisa
masterpiece of art and an object of aestheic
comtemplation. Has it ever stopped another
massacre? And, if it hasn't, does that devalue it as
art? Is this, then, an area where the political and issue
based work, particularly, but not exclusively by
women and members of ethnic minorities, becomes
an aspect of *mainstream” art. Or are there other
factors at work?

1 believe that there are ; and that they lie in the
relationship between the perception of the dominant
culture of the Kind of art it is appropiate and
acceptable for members of & minority community 1o
produce . It is acceptable as ant if it continues to
validate the dominance and superiority of the white,
male dominated art scene. Protest describes
discrimination and injustice, it reminds the
complacent majority of their relatively comfortable
position, but it may also serve as a reminder to
defend it. In artistic terms, issue based art is a
challenge to injustice and the establishment, but it
is a ‘safe’ challenge for the “art establishment’,
because it is not perceived as a challenge on the
dominant white majority's own artistic ground.
This does not invalidate it either as necessary
social comment or as art. But it does bring into
question the role and motivation of institutions and
funding bodies which support Asian and Black
artists. It becomes important, and especially
important in the case of second generation and
women artists, that work which is issue based or
includes a political or social content is not
perceived by white dominated funding and
commissioning organisations, as the only valid
form of artistic expression for Asian artists.
Defining expectations for a whole group in this
way gives credence to stercotyping which
underpins and perpetuates social and artistic
mythologies about particular groups.

While art of any form is usually created by

individuals or small groups, it derives from their
individual development in a social situation. This
applies to the art of individuals in both majority
communities. Their art reflects their experience as
individuals and as members of communities and
may take a wide variety of forms. But if its form is
predetermined by social or institutional
expectations, as it usually is, this is destructive to
innovation, vitality and change. One catalyst for
development may be, as for previous artists
breaking new ground, a perception of the relevance
and understanding of ant from other cultures. Asian
and black artists have adopted forms, images,
methods ethos and materials from Western an.
Western art has similarly found inspiration in the
art from African and Eastern cultures. On the face
of it, this process has the potential for the creative
development of all artists. But it is not the same
situation for Asian artists. as it is for the whites.

It is an interactive process, whose quality. or lack
of it. does not derive from any integral inequality
of menit, but from the perceived value of the
society and culture which is it's source. A
dominant society, reinforcing its domination,
devalues in various ways the culture and art of
other societies. If the dominated group accept that
definition of themselves and their art, as they have
been taught through generations of exploitation to
do, their interaction with art from the dominant
group is comprimised .

This process is further reinforced and distorted by
the use of language. A potentially equal interaction
is defined as unequal by the way it is described.
Artists from ethnic minorities. or as members of
black majorities in other countries, using ideas,
materials ete from Western art. frequently find
their art described as “derivative’. This is not a
term which would be used, although it legitimately
could be, of Picasso or Braque or the many other
European artists who have used ideas from other
societies. ‘Superior art’ has been exported and
enforced on a global scale, along with *superior’
economics, technology, social arrangements,
religion. language, agriculture, political
arrangements and education.

This has consequences for both artists from ethnic
minorities and for ant funding bodies. There are
galleries, but the criteria for ‘discovering’ new
artists 1s mainly commercial. An investment in the
profitable future, It is an aspect of consumerism
where self-identity and self-respect is perceived in



terms of consumption and the observation of
that consumption by others. The market place
is defining what is valid art. Funding bodies
have a different rationale, but the criteria by
which they operate can be equally limiting to
artistic development.

One knows from past experience that attitudes
1o art from Asian minorities, are usually based
on prejudice and preconception. Critics do not
want to take risks and a passive public has
little education in art and relies on the critic's
Judgement. In this situation, it is the dealers
who make or break the reputation of an artist,
If the dealer is not sincere, and has little
conviction other than sustaining the gallery’s
clientele and creating a market, then the only
artistic and educational alternative has to be
by governmental intervention through
effective funding.

Funding to support Asian art has been eratic
and has tended to be of a defensive nature.
The consequence so far is the creation of a
two tier system. One, regulated by the market,
the other cushioned and sustained by funders
often with misconceived policies and ideas
about what Asian art ought to be in view of
white funding organisations. The consequence
is the ghetto--ising of art by ethnic minorities,
a situation which can only be resolved by a
radical re-appraisal both of the role of funding
bodies and of funded Asian Gallery.

I hope that artists will continue to respond in
unexpected ways. My fear is that the work of
many artists will be at the mercy of either the
expectations of commercial galleries or the
expectations of funding bodies about what is,
or is not appropriate for Asian artists. New
and innovative art which does not
recognisably and easily meet approval in
either category. will fail to be recognised or
supported. What is required is a recognition
that much innovative art, while it is not
initially commercially viable, may not also fit
in with the preconceptions of funding bodies.
Their response to this should be a non-
manipulative and responsible commitment,
which has as its underlying rationale a real
concern for the development and integration
of work from minority groups into
‘mainstream’ ar.

This means more than a token commitment,
but an acknowledgement of the need for a
wide involvement in a range of creative
activity which has to be the precursor 1o
commercial interest and a full eventual
integration into ‘mainstream’ art. This cannot
happen with nominal and erratic funding for a
single gallery, or emphasis on touring. or
emphasis on any other particular initiative. to
the exclusion of others. The approach which is
required, which would follow from
understanding and commitment, is a careful
analysis of the variety of support which is
required for the development and integration
of Asian art.

London, July 1990
Amal Ghosh



IN l"iNflJ'S
SAID ADRUS

Born in Kampala, Uganda in 1958 in 1989.

Contemporanea della Valcellina, Claut, Italy

Education:

Stourbridge College of Technology and Art
1978-80 Trent Polytechnic, Nottingham,
B.A.(Hons) Fine Art 1980-83. Part-Time
Teacher Training Course 1985.

One Man Show:

Artists Showcase. Castle Museum,
Nottingham Reflections, Leob Gallery, Berne.
Switzerland 1986.

Creativity, Knowledge and Faith Horizon
Gallery 1988.

Works on Paper. Notts County Council Tour-
ing Exhibtion Per Un Arte Oltre La Frontiera,
Musco d’Arte Contemporanea della
Valcellina, Claut, Italy Juliet’s Room, Trieste,
Italy, 1989.

Portrait of Another Kind, Metro Cinema
Gallery Derby. 1990.

Group Shows: Many from 1982-90. A few are
mentioned here 4 Indian Artists, Nottingham
Community Arts Centre 1984

Artists Against Apartheid, Royal Festival Hall,
3 Asian Artists, Bhownagaree Gallery,
Commonwealth Institute. London, 1985

The Element Within, Bonnington Gallery,
Nottingham 1987

Cultural Connections, Arnold Library and
Tour Black Art: Plotting the Course, Oldham
Art Gallery, and other places 1988.

Art For Everywhere, Peterborough Art
Gallery 1989,

Let the Canvas Come to Life With Dark Faces,
Herbert Art Gallery & Museum, Coventry and
Tour 1990.

Projects:

Away From Home, 1987-8, Breaking Ground
Through The Spirit of Urgency and Film
Culture, 1988.

v

(L]

Residencies:
From 1985-89 at a secondary school, and at CAUSAM INVESTIGATO 81 POSTERIS' 1988/

-

various Arts centres including Museo d'Arte 7" x 5" Oil on canvas



IN FOCUS

NUDRAT AFZA

Born in 1955, Rawal Pindi, Pakistan. Came to
Bradford 1966. Trained as a Nursery Nurse
and then as a Social Worker. Mother of two
children. No formal training.

Commissions,

Awards ete. Yorkshire Arts Grant for a Pho-
tography Project, 1986. Sun Lite Photography
exhibition/award 1987. Photography Commis-
sion to record the rehersal and performance of
‘Bangra Girls’, 1989. Other Commissions by
Oldham Art Gallery, Huddersfield Art Gallery
1989. Calderdale Metropolitan Council Piece
Hall Art Gallery 10 work with the title *A
Green and Pleasant Land®, 1990.

Exhibitions:

Solo Photography exhibition, Piece Hall Art
Gallery, Halifax, 1988. Pavilion Photography
for *5 Women Project” Leeds and Twin Town
Dortmund in Germany, 1989. Solo Exhibition
‘New Evidence” at Untitled Gallery, Sheffield.
‘Fabled Territories’ New Asian Photography
in Britain. Ity Art Gallery & View Point
Photography Gallery, 1989, *Women Focus-
ing to Celebrate International Women's Day,
Peckham Leisure Centre and other venues.

‘I started taking photographs in 1986, whilst
working as a social worker. I began by taking
pictures of my own community, illustrating the
skills and experiences common to its people. |
wanted neither to abuse nor to misrepresent
the subject” NUDRAT AFZA

I
m*

NUDRAT AFZA
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ZARINA BHIMJI

Born in 1963. Educated at Slade School of
Fine Art.
B.A. Fine Art, Goldsmiths College 1983-86.

Organised ‘Jagarti” with Symruth, South Asian
Women's Exhibition and ‘Insights’ Photogra-
phy Exhibition for Spectrum (with Gina &
Sarah) Women's Photography Festival.

Lectured extensively on her own work. Part
Time Lecturer in Art Schools.

Participated on panel discussion on her own
work as well as on the works of other Artists
1983-89.

Exhibition at present ‘From Object To Image”
Photo Sculpture. A Watershed Touring Exhibi-
tion.

Exhibitions:

Mirror Reflecting Darkly 1985, Darshan
Camerawork. Jagarti, Greenwich 1986.
Dislocation, Kettle Yard, The Devil’s Feast
Chelsea School of Art, Image Employed.
Comerhouse Gallery, 1987. The Essential
Black Art. Chisenhale Gallery 1988. Intimate
Distance, The Photographers Gallery,
Photography Now. and Towards A Bigger
Picture at Victoria & Albert Museum 1989.

Public Collections:
Leicestershire Museum & Art Gallery and at
V. & A. Museum, London.

Awards: Julian Sullivan. Cooper & Lybrand
Awards 1989,

Reviews:

Financial Times, City Limits, Women's
Review 1986 and subsequent years in many
periodicals.

*During some of photographing, emotions that
come are obscene, moments because they are

unbearable and real. The cry that is connected
to the acts of shameless, cruelty and the
surrounding madness. To exit or 1o think of a
person who is traditionally rooted - this gives
me a feeling of freedom and feeling of panic.
The cry that leaves the body completely
disorganised. What would we hear if we could
be listened t0? This madness of the body? The
shudder of the organ? To be loud enough to be
heard, to recognise the unlimited power of the
organs. With this process | am drawn towards
the challenge of my own people and
challenging them as well. I fight them and I
fight for them. " ZARINA BHIMIJL

INSTALLATION UNTITLED ( detail ) 1989



IN FOCUS

CHILA KUMARI BURMAN

Educated in Liverpool, 1968-75. Foundation
Course, Southport College of Art. 1975-76.
B.A. Fine Art, Leeds Poly, 1976-79 Post
Graduate Diploma in Fine Art, Slade School
of Art, 1980-82.

Exhibitions:

Artists for Animals, Rochdale Art Gallery
Black Art New Direction, Stoke-on-Trent, Out
There Fighting, Elbow Room, London, 1989.
Medium & Message Rochdale Art Gallery,
1988. Artists Against Racism. Shaw Theatre,
The Image Employed, Corner House, 1987. A
Thin Black Line, ICA, Artists Against Apart-
heid, Royal Festival Hall, Havoe: An Exhibi-
tion of Black Artists, Hounslow Community
Centre. Mirror Reflecting Darkly, Brixton Art
Gallery, 1985. Leeds Feminist Photography,
Pavilion 1984, Black Woman Time Now,
Battersea Arts Centre, 1983. Third World
Artists. London School of Economics, 1981.

Published Work:
Charting the Journey an Anthology on Black

& Third World Writers, Framing the
Feminism, Mukti Asian Women's
Magazine-Articles, 1987. Articles in Artrage
1985, Spare Rib 1983. Visibly Female.
Camden Press 1986.

“You allow us to come here on false promises
We come here full of hope and destiny

You have no mercy

We will struggle and survive. . .’

Her work has always been political well before
Black Art hit the scene. Born of working class
parentage, grown up to be a
Liverpudlian-Punjabi, she became sharply, but
not at all dogmatically, political. While she did
a B.A.Hons. in Print-making at Leeds
Polytechnic. she was involved in organising an
Asian women’s refuge in Chapeltown, where
the Asian community in Leeds is located. “The
themes of my work are concerned with posi-
tive images of myself and Black women,
questioning accepted reactionary values and
challenging sexism, racism and class barriers,’
Extract from a critique written and taped by
Hiroko Hagiwara Dec. 1988.

“MENDI-KE-PER™
Etching 18cm x 60cm 1989




IN FOCUS

JAGJIT CHUHAN

Born in India in 1955,

Studied at the Slade School of Art 1973-77.
Teaches in the Fine Art Department Liverpool.

Projects:

Organisation and Implementation of *Indian
Art Workshops™ (Lectures & Artmaking) at
Liverpool Polytechnic, funded by the Arts
Council, 1988. Selector of *Being Here' Black
Arts Alliance Exhibition, Manchester, 1989,

One Woman Exhibitions:

Oldham Art Gallery, 1984. Royal Northern
College of Music, Manchester, 1985. Bluecoat
Gallery, Liverpool. 1985. Rochdale Art
Gallery, 1986. The Winchester Gallery, 1987.
Ikon Gallery, Birmingham, 1987.
Commonwealth Institute, London, 1987.
Horizon Gallery, 1987.

Selected Mixed Exhibitions:

Ikon Gallery. Birmingham “Through
Imagination” Touring Show 1988-89 Bluecoat
Gallery. Liverpool, *Numaish Lalit Kala® 'S8
Barbican Centre, *Athena Art Awards’, 1988
Tate Gallery, Liverpool, *New North® 1990, It
will Tour to Laing Gallery, Newcastle,
Glasgow during *European City of Culture’
year. Orchard Gallery. Londonderry.

*Nature is the inspiration - observed and then
remembered as archetypal garden or forest
landscape. | aim to bathe the eye in radiant
colour in a celebration of dancing rhythm and
flow - striving towards a sense of oneness with
essential forces - similar to aspects of Indian
music. Certain ideas express feelings about
germination and growth which are conveyed
through the articulation of space, and the
movement that exists in the pictorial
structures. The images represent psychlogical
states of mind. Figures further the
identification of certain emotions (such as

sadness, joy, gentleness and strength), moods
and levels of self knowledge. The activity of
painting and physical nature of paint is
tremendously exciting - a balancing act
between intuition and disciplined thought.
Painting is a way of loving life.” JAGIIT
CHUHAN

WHAT LIES BENEATH THE MASK' 1986
6 x4, feer Oil on canvas



IN FOCUS
PORDEEPTA DAS

Born in Orissa, India.

Educated at Ravenshaw College. Orissa.
University of Sussexs and Institute of Educa-
tion, University of London.

Exhibitions:

Institute of Education 1978. South Woodford
Library 1981, William Morris Gallery,
Barbican Art Centre, 1982, Salford Art
Gallery 1983, Woodlands Art Gallery 1984,
Soochan Bhavan, Orissa "85, Camera work
1986 and '87.

Commissions:
South East Arts, Thames Television, Air

SAORA FAMILY
Pordeepra Das

India. BBC, Innere London Education Author-
ity. The Roundhouse. Oberoi Hotel, Sunday
Times, Times Educational Supplement,
Oxford University Press. Cambridge
University Press and many other organisa-
tions,

“"All my photographs in the show are personal
work. In so much as they were not commis-
sioned, they were more immediate response to
my experiences and perceptions.

I am intrigued by photography s ability to
direct and symbolic at once, its capacity for
magical realism, its suitability for conveying
the geometry of our conditioning and above
all by the teasingly deceptive accessibility of
the photographic icon.™

PORDEEPTA DAS



AMAL GHOSH

Born Calcunta 1933.

Education:

Painting. Government College of Art and Craft
1953-1958.

Mural, Central School of Art and Design,
1958-1960.

Special postgraduate. Central School of Art,
1967-1969.

Postgraduate. Hertfordshire College of Art,

St. Albans, 1980-1981.

Recent One Man Shows:

1981 Birla Academy of Art, Calcutta.

1982 Leinster Fine Arts, London,

1983 Empire Galleriet, Norway.

1986 R.1.B.A. London.

1987 Horizon Gallery, London.

1988 Nottingham Playhouse.

1989 Chitrakoot Art Gallery, Calcutta. Crescent
Arts Gallery, Scarborough.

1990 Art Heritage Gallery, Delhi.

Main Group Exhibitions:

Royal Academy Summer shows, London.
Whitechapel Gallery, London.
Contemporary Paintings. William Morris
Gallery, London.

Drawing on the World. Billingham Art Gallery,
England.

Cleveland International Drawing Biennial.
Shipley Art Gallery.

Bowes Museum.

Between Two Cultures, Barbican, London.
Biennals, Limoge. France.

Long Beach Muscum of Art, California.
Ueno Royal Museum. Tokyo.
Kunstverein, Coburge, Germany.

Escola Massana, Barcelona, Spain.
International Symposium of Art, Palanga,
Lithuania.

Bluecoat Gallery, Liverpool.

Museum and Art Centre, Durham.
International Art, Salou, Spain,
Encounter, [kon Gallery, Birmingham.
Air Gallery, London.

Emest Cooke Gallery, Gloucester.

Public Collections:

Victoria and Albert Museum, London.

Leicester University, Leicester, England.

Arvika Commune, Sweden. Landstiget, Sweden.
Birla Academy, Calcutta. Ely Cathedral.
Manchester Cathedral.

Musee Municipal, Limoges, France.

Art Council, Great Britain.

Decorative Art Museum, Palanga, Lithuania.
Leicester Collection for Schools and Colleges.

Teaching:

Central St. Martins College of Art and Design,
London.

Froebel College. Surrey University.

STATEMENT

“My paintings have developed from the sur-
facing of images and ideas from my subcon-
scious. A fusion of collective and individual
consciousness which encompasses a coming
together of European experiences and influ-
ences with my fundamental feelings, life and
experience of India. This has become increas-
ingly the source and inspiration of my being. It
is both reflected and revealed to me in my
work. At one level my paintings involve
dreams, myth, mythology and story telling, but
I am still not aware of the nature of the story -
on the canvas it just “IS". It derives from the
deeper intuitions of the mind, a level of under-
standing, which is at the same time an act of
reverence and communication.” AMAL
GHOSH

‘SACRAMENT" 199

123 x 153 ¢ Ol om canvay
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SHAREENA HILL

Born in 1964.

Education:
Trent Polytechnic, Nottingham :B.A. Chelsea
School of Art, London :M.A.

Selected Exhibitions Awards:

1990 *In Focus® Group Exhibition, The
Horizon Gallery, London

‘Opening The Doors’ The Gill Gallery.
London.

1989 *Solo Exhibition, The Horizon Gallery.
London.

The Leicestershire Collection: Bean Manor
Hall. Leicester.

JUICER 1990
3ft x 2t Oil on canvas

1987 Green Shields Foundation Grant Award
Mini Print International, Galleria Fort
Cadaques, Espagne.

Creation for Liberation, St. Mathews Meeting
Place, London.

Printmakers Portfolio, Angela Flowers,
London.

Lives and Works in London.

“The Picture I am interested in making, grow
from domestic environment. This area can be
explored by sensibility and also animalism. A
given situation/memory or daydream is the
subject to fantasy and encouraged by wit.”
SHAREENA HILL




ZIL HOQUE

Born: 1962, Bengal, India

Education:
B.A. Fine Art Painting. 1983-86, Central
School of Art & Design, London.

Awards:
British Commonwealth Scholarship to M.S.
University of Baroda, Gujarat, India.

Residency:
Dunraven School. London 1990.

One Man Show:
Jablonski Gallery and Mayfield House

Gallery. London, 1987. Horizon Gallery 1989.

Mixed Shows:

Bromley, Library, South London Open
Exhibition, South London Art Gallery. 8-
Person Show, Wingfield
Gallery, Creation for Liberation, Brixton
Village 1987.

Collection:
Martini & Rossi Limited, London, Wingfield
Gallery, Horizon Gallery, London.

Private Collections:
W. Germany, U.S.A. Hong Kong. Australia.

Published work:
Sword Magazine Front Cover 1985 & 1987
The Field magazine 1987.

Interviews:
BBC T.V. 1987 & 1989.

Currently Full-time self employed painter
working on personal work and undertaking
private commissions.

“| see no reason to make constant references to
my ethnic background to qualify my work. Art

for me has no nationality but a personality.

with these basic concepts in mind, my subject
matter is usually chosen from much deeper
personal issues.

Although colour and composition are consid-
ered very closely, ultimately my main concern
is with the act of painting itself and deep
founded feeling for my painting medium plays
an important role in my work also.

Paint is not merely used as flat colour but is
allowed to activate the optical space against a
physically created space on the canvas. My
subject in one sense invades our own reality
and simultancously is locked in the matrix of
the canvas plane.

The surface quality and the ideals it represents
together with light and mood colour, I believe,
states more about me firstly as an individual
and secondly as also belonging to an ethnic
minority.” ZIL HOQUE

'DISCONTENT" 1989
61 x 45.5 0il on canvas



BHAJAN HUNJAN

Born in Kenyva in 1956. Fine Art at Reading
University 1975-79. Postgraduate Print Mak-
ing at Slade School of Art, 1979-81. Artist in
Residence ar Edgewick Community Centre,
Coventry, 1985.

Teaching Lithography at Slade School of Art.

One Person Exhibitions at Reading University
1983. At Horizon Gallery. London. and at
Aspex Gallery, Portsmouth 1989,

Group Exhibitions:

Stowells Trophy, Royal Academy of Art,
1979. Four Indian Women Artists IAUK
Gallery, London, 1982. Black Artists Group
Reading Museum and Arnt Gallery, 1986.
Vadehra Gallery, New Delhi, 1988, and at
other venues in London and Southern Arts
regions.

Publications:
Spare Rib. March 1983. Framing Feminism
by Rozsika Parker & Griselda Pollock.

“There are very few positive images of South
Asian women around. When | work with
images of women its almost like re-examining
my attitudes and my way of life. I re-address
the issues. The present work is more about
questioning. | have used images of women
who are relatives because they have similar
roots. The issues. one is trying to think about
relate to ones background and the present. The
pattern that is used is mostly repetitive. It is
like a visual form which has an extensive
structure but also has its limitations. Women
of my mother’s generation did not have the
choices that I have. One’s thoughts are like a
pendulum which swings between the two
extremes of having the choice and not having
the choice."BHAJAN HUNJAN

THE AFFAIR 1959
3ft x 4ft Acrylics on paper and canvas



IN FOCUS

MUMTAZ KARIMJEE

East African, Born Bombay 1950 Self taught.

Other Work and Exhibitions:

Women in China, illustrates the strength of
chinese women set in the historical context of
The Peoples Republic. December 1983, Black
Women Now, Battersea Arts Centre. July
1985, Drill Hall Arts Centre.

Chinese Billboards: Creativity? Whose? For
Whom? May 1984, School of Oriental &
African Studies.

Aurat Shakti a reflection of the lives of the
South Asian Women. March 1984 Cockpit
Gallery.

Reflections of Black Experience. March 1986,
Group Show, Brixton Gallery.

The Clock Ticks On-Palestine. a reflection of
the Occupied Territories (tape slide). August
1988, Rio Cinema, London. October 1988
Spectrum Womens Photographic Festival,

My Mothers My Sisters Myself. October 1988

In Search of an Image

Spectrum Womens Photography Festival.

“In search of an image is the beginning of
an exploration of the racism, sexism and
homophobia of the white dominant
society in which I live and the sexism and
the homophobia of the society into which
I was born. | pick my way in between the
two, sifting through and reshaping the
ground I walk upon, building the
foundation of a self-defined identity.”
Mumtaz Karimjee.

Notes from The City Of The Sun-The
Poetry of the Chinese Democracy
Movement- is the last of the series of the
three photographic essays on the Peoples
Republic of China where I lived and
studied between 1978- 80. I am showing
selections from the exhibitions now in
tribute to the members of both the
Democracy Movements in China, 1978-
80 and 1989 MUMTAZ KARIMIJEE
Poetry © The Poets as named. Translation
©Mumtaz Karimjee,



MALI

Born in Maharashira, India. educated in
Bombay J. J. School Of Art 1956. Scholarship
for Post Graduate Studies 1957.

Prizes, Awards etc:

Bombay State 1985

Gold Medal, Bombay Art Society 1960
Maharashtra State Prize 1960

Trophy. Art Society of India 1961,

New Delhi All India Exhibition Prize 1962

Arrived in the U.K. to study Exhibition Dis-
play art Studied at College of Distributive
Trades in London 1963.

Exhibitions:

Continuous from 1964-88. A few are titled
here. Six Indian Painters 1964. Four Leading
Indian Artists, High Commission Of India
1978. Commonwealth Institute 1980. Barbican
1982.

Twenty, One Man Shows: Continuous from
1961-88. Worked on nine different shows.
Only a few mentioned here. Jahangir Art,
Bombay 1961 Fairfield Hall, Croydon 1968.
Gallery De Universite, Paris 1970. B.B.C.
Gallery Brighton 1976. Taj Art Gallery Bom-
bay 1980. Lalit-Kala Akademi New Delhi
1983. Broad Canvas Gallery, Oxford, 1987.
Dryden Gallery, Covent Garden 1988.

Organised Exhibitions for the various artists
for Nava Kala Social Cultural Centre, London
1965.

*In this galaxy we live in there are so many
circles. and if [ tried to discover them all it
would be a never-ending subject.

I would like my visitor to-enjoy the visual
effect of the circle beyond its original context
and in the absence of the reality. I do not want
to say it is the end of the circle. It would be too
touchy. So I will say its the beginning of the
circle.” MALI

REFLECTION OF DECADE 1990



NAIZA MAZHAR MALIK

Born in 1968, Bahawalpur, Pakistan.

Education:

1986. Wimbledon School of Art. Foundation
Oxford University. Somerville College, B.A.
Fine Art 1987.

Positions/Awards etc:
Student Council representative, Hunter
Trophy, St. Paul’s Girls School.

Extra Curricular activities:

Stage Choreography of opera *Dido &
Aneas’, Organised and participated in 3 cul-
tural fashion shows, Mogul & Islamic Art &
architecture.

Travel:

Pakistan (1968-72), Lebanon (1972-76),
performed Haj 1984 Spain (1985), East Coast
of U.S.A., Syria and W. Europe.

Group Exhibitions:
Somerville Art Fair. Smiths Gallery, Covent
Garden 1987,88.89. St. Mary’s Hospital

Gallery Paddington, 1988.89. Horizon Gallery,

1988 Bluecoat, Liverpool 1989,

Artist Show:

Indian Art Fair, Bluecoat Gallery Liverpool,
1988 Portabello Contemporary Arts Festival,
Blenheim Gallery, 1990.

‘WAVE VIT 1959
13.50m x 18 Scm Copper engraving



ALNOOR MITHA

Born Uganda. East Africa in 1961.

Education:

1980-83 Studied at Polytechnic
Wolverhampton School ofArt. 1981-82
Exchange Scholarship, Ecole De Beaux- Arts,
Angers, France. 1984-86 Commonwealth to
Faculty of Fine Arts, at the Maharaja
Sayajiraoa University, Baroda, India.

Group Exhibitions:

1981 Wolverhampton Polytechnic.

1982 Group ZZ Samur, France.

Stowells Trophy Exhibition Royal
Academy of Arts, London.

1983 *New Contemporaries” Institute of
Contemporary Arts, London.

Degree Show, Wolverhampton Art Gallery.
1985 Artists camp in Goa, Exhibition with
Buphen Khakar, Nalihi Malari.

1986 British Council. Bombay. Jahangir Art
Gallery, Bombay,

Art Heritage Gallery, Three Commonwealth
Artists, New Delhi.

1987 Series of stage backdrops for an Indo
Jazz Band Raag-Rang, King Georges Hall,
Blackburn: The Green Room, Manchester:
Festival Hall, Bolton. “Revelations of Black™,
Royal Exchange, Manchester.

1989 One Man Show-Horizon Gallery.
London.

Private Collections:

England, France, The British Council,
Bombay;

The Times New Delhi, India.

Publications:
Art 6 Heritage Catalogue 1986-87 Leaflet:
Recent works of Alnoor Mitha 1985-86.

Statement:
[t has been important for me to go through the
experience of learning and understanding the

history of Kutch my ancestral home in India
and to be with the physical world of its people
whose open-armed affection has provided
inspiration for my work.

My paintings have yielded to forms of con-
stant change and a reappraisal of beliefs.
Images from Kutchi miniature paintings,
decorative motifs and arabesques or from
personal encounters of talking with the people
have all fused in. Often a conversation may
spark off an idea.

My paintings are not confined to any
particular environment. They belong to each
and every part of life, past, present or future.
Colour has always played a major role in my
paintings. | now increasingly use it to indicate
emotional content of a form. Whereas. making
simple linear notations acts as handwriting,
figures in profile I conjure from sources as
diverse as Egyptian murals.

“LEGENDARY LONGAS™ 1988
2x3ft Oul on Canvas



IN FOCUS

PRAFULLA MOHANTI

Born and brought up in the village of Nanpur,
Orissa.

Education:

Studied architecture in Bombay; Diploma in
Town Planning from Leeds.

Worked as an Architect-Planner for the
Greater London Council 1965-1969.

Taught dancing and painting to children in the
East End of London. Has given dance recitals
relating movement to painting.

Author of three widely acclaimed books:*My
Village, My Life’, *Indian Village Tales’,
*Through Brown Eyes’.

‘My Village, My Life " has been translated
into several European and Asian languages,

and was made into a film, shown on BBC T.V.

in 1982 as part of the Festival of India.
“Through Brown Eyes® has just been issued in
Penguin paperback. His next book, ‘Changing
Village' will be published by Viking early
next June.

Mohanti's contribution to the development of
contemporary art in India has been recognised
by critics and historians, and his paintings
have been represented in many international
exhibitions.

He lives in London but visits India and his
village every year.

Many one man shows:

England 1964-89. Orissa 1966,1974 ,1983.
Germany 1967, 1974. Bombay 1969, 1974,
1989. New Delhi 1970,1971, 1972, 1977,
1985, 1987, 1988, 1989. Calcutta 1970, 1976.
Madras 1970, 1988. Dusseldorf 1975. Milan
1970. Paris 1972, 1987. Tokyo 1981. L.A.
1986.

*My mother was a good painter and I followed
her instinctively. I became so good that I was
invited by other villagers to decorate their

houses. I spent long hours drawing the figures
of Lord Jagannath for festivals. Jagannath, an
incarnation of Vishnu, has a strong influence
on Orissa art and culture.”

*The red Bindu, the vermillion spot on my
mother’s forehead. must have been a striking
visual experience as a baby. Later on I saw
vivid sunsets and sunrises...’

An extract from Prafulla Mohanti’s statement;

SHAKTI 1988
Watercolour 22" x 30"



IN l?{)(f US
WAHEED PALL

Born: 1954,

72-75 London University.

75-81 Travelled Europe and India,
settled in Holland, Period of self-education

81-89 Returned to England: change in society,
change in style to figurative, incorporating
images from oriental, occidental, tribal
traditions.

Exhibitions:

Commonwealth Institute, London.
Whitechapel Gallery, London.
Royal Festival Hall, London.
Brixton Art Gallery, London.

St. Paul's Gallery, Leeds.

Talks:
Victoria and Albert Museum, London,

‘THE NIGHT RITUAL®

St. Paul’s Gallery, Leeds,

1986. Work featured in Channel 4
documentary “Asian Arts”. Episode 1.
COLOUR.

“My painting is not in the first instant
“reactive”, but rather a vehicle, a

dream-scape of personal and universal
symbolism,

I suppose an artist can at best give form or
“re-form” the many internalised

impressions, memories, desires. Therefore,
principally. my paintings take shape from
sub-conscious structures, an improvisational
evolution from a set theme.

“The paintings rely on colour, decoration, and
the utility function. Despite their attractiveness
there is a sense of isolation/anxiety in the
flatness of the narrative, in the juxtaposition of
randomly selected forms interacting in a sort
of cathartic dance.” WAHEED PALL



IN FOCUS

TARA SABHARWAL

Born: New Delhi, India 1957

Education:

Faculty of Fine Arts, Baroda, India, B.A. (Fine
Arts) 1975-80. Royal College of Art, M.A.
(RCA) in Painting.

Solo Exhibitions:

Christopher Hull Gallery, London. Cymrosa
Gallery. Bombay. 1986, Art Heritage Gallery,
New Delhi, 1987. DLI Museum, Durham, The
Arts Centre, Darlington (Myles Meeham
Fellowship) 1989. Laing Ant Gallery,
Newcastle. DLI Museum (Durham Cathedral
Residency) 1990.

Group Exhibitions:

‘From Gonzales to Tara’ Bernard Jacobsen
Gallery, London 1983. *Pick of New Graduate
Art’ Christies. London 1984, Contemporary
Art Society Art Market, London, 1984/85.
Christopher Hull Gallery London. 1984/88/90.
‘Four Indian Artists’ Gallery Schwerpunkt,
Stuttgart, 1986. Cleveland 9th International
Drawing Biennial, (Tour) Royal Overseas
League, London, 1989. Mercury Gallery,
London 1990.

Collections:

Victoria & Albert Museum. Art Heritage
Gallery, Royal College of Art, Centre for
International Contemporary Art, New York.

Awards & Scholarships:

British Council to London 1982-84

Myles Meeham fellowship 1988-89

Royal Overseas League, Sir Earnest Cassell
Education Trust Prize 1989.

Teaching:

Visiting Lecturer, Painting & Printmaking,
Newcastle Polytechnic 1988-89. Part Time
Lecturer Sunderland Polytechnic 1989-90.

‘I am interested in the elusiveness of reality, in
the contradictions of experience.In making
pictures about dreams, memories and illusions
I play a game with unreality. The game has for
me the wonder and abandonment of play, but
also the desperation of escape.” TARA
SABHARWAL

'‘DECISIONS’ (detail) 1990
187 x 20" Watercolour on size



TASADAQ SOHAIL

Born in India. Came to England in sixties as a
Story Teller In Search Of Material in the style
of Kipling. Studied at St. Martins College of
Artin the Evening Classes.

Exhibitions:

Hathordon Gallery London 1976. Indus
Gallery, Karachi. 1978. October Gallery 1979.
indus Gallery, Karachi, 1985, Nairang Gallery,
Lahore. 1985. Indus Gallery, Karachi 1986.
Alhamera Gallery Lahore, Rothaz Gallery
Faizabad. Horizon Gallery. London 1987. Play
House Gallery, Nottingham 1988. Rothaz
Gallery, Faizabad, Indus Gallery, Karachi,
Nairang Gallery, Lahore, all in 1989.
Westbourne Gallery 1989/90.

Private Collections:
British Arts Council, V & A Museum
London, National Gallery of Pakistan.

Interviews:

Voice of America, BBC Foreign Service BBC
For India. BBC For Pakistan Radio London,
Radio Nottingham.

Documententations:
Channel 4 and BBC1

**All my work. I call paintings of sub-con-
scious mind. I usually paint when | am de-
pressed. More depressed | am better they are!
My oil paintings are against hypocrisy and
ignorance and also show love of nature. My
water-colours are more erotic, amusing and
satirical. My drawings are against war and
man’s inhumanity to each other. I do not paint
erotic painting for their own sake. I try to
comment on the social and moral problems of
the society through wit and satire.”” SOHAIL

“OTHER SIDE OF HEAVEN"
8 x 12 inches Pea and ink on paper.



VIJAY SONI

Born in Bombay 1950

Education:

No formal introduction to Art but went to an
art college at 17 to learn to paint film banners.
During 1970-73 won awards at the inter-
collegiate competition organised by the
University of Bombay. He was asked 1o judge
a photographic competition at the Jai Hind
College. Solo exhibition in 1980. Many more
followed including one at Taj Mahal Hotel in
May 1990.

Statement:

*Surrealism attracted me most because this
was the area where | could express myself.
Surealism is a mirror which reflects the true
mechanism of a thought. Sometimes I call it
an

Adventure.” VIJAY SONI

‘CHESS PLAYERS'
20"x 30™ Oil on Canvas



IN FOCUS

ALLAN de SOUZA

Born: Nairobi, Kenya, 1958

Education:
B.A. Fine Art, Bath Academy Of Art. 1980-
83

Stowells Trophy, Royal Academy. London
1983.

Exhibitions:

‘HAVAC® Hounslow Asian Visual Artists
Centre, 1985 “Unrecorded Truths’, Elbow
Room, London, Lifting the Veil, Cleaning the
Mists, “Tara Arts, 1986 White Chapel Open. 3
Artists in Schools” Copyart at the Cockpit. The
Devils Feast, Chelsea School of Art. “The
Image Employed® Corner House Gallery,
1987, “The Essential Black Art® Chisenhale
Gallery, London and on Tour 1988 *Against
the Clause” Community Copy Ant, London
*Panchayat” Soho Polytechnic, 1988. ‘Drawing
Back the Curtain® Tower Hamlet, 3rd Cuba
Biennals’ Havana, Cuba, ‘Fabled Territories,
City Gallery. Leeds and Tour, 1989. *Elastic
Antibodies, York Impressions Gallery and
Tour Autoportrait, Camerawork, London &
Tour. *Let the Canvas Come 1o Life with Dark
Faces' Herbert Gallery & Tour, 1990. *Distin-
guishing Marks’ Institute of Education, Uni-
versity of London, 1990.

Reasons

*Of violence. of anger and fears. of passion
and thwarted passion. of desire and tenderness.
And loneliness. Frustration and peace, beauty,
joy.

Of sign and metaphor. Allusion and illusion.
of scraping away skin to find not white but
red. of memories that may be were never true.
of yet another wall to climb over. of faltering
steps longing to fly. of questions and more
questions and tentative answers. of waking
once again 1o screaming darkness. of looking
for light.

Of you. And me. Of mine. And yours. Of ours.
of this. And that. Here. And there. Of every-
thing crowding in at once. Of clawing through
the darkness. senses, making sense. Of those
same faltering steps. making a map for another
to follow.” Allan de Souza,

THE MARTYR' (detail) JULY 1989



IN FOCUS

MADHUMITA BOSE
THOMAS

Born in Culcutta

Education:

Graduated in fine arts from College of Arts
and Draftsmanship, Culcutta 1983. Completed
Advance Course in Painting & Murals at the
College of Visual Arts, Culcutta, 1984,
Attended two Ceramics Courses at Morley
College, London 1985. Attended two Ceramic
Courses and an intensive Raku workshop and
a Glass Engraving course at Morley College,
‘86 & 87.

Teaching:

Lectures on Indian Cotemporary Art at St.
Martin’s School of Art and Morley College.,
London.

Associate Lecturer at Wandsworth Adult
College.

Awards: B.P.L. Podder Scholarship 1985.

Group Exhibitions:

Raku Ceramics Sculptures, Morley College,
1987, Group Exhibition, Albany Empire
Community Arts Centre, at Horizon Gallery

and Morley College 1988. Group Exhibition in

Birla Academy. Calcutta and in Dutch Barn,
London and at Combined Harvest, London
1989.

Solo Exhibitions:

British Council. Calcutta, 1988. Woodland
Open Exhibition. Woodland Art Gallery.
London 1989.

*1 believe that my paintings and sculptures are
mirrors for the truth rather than the vehicles
for messages. I hope my work will challenge
the viewer to face and reflect upon the wider
reality of life. Though I now live and work in

London, my identity and inspiration are very
much rooted in Calcutta. However, living in
Europe has helped me realise that my ant
explores issues that belong equally to East and
West. Inequality, injustice and suffering are
universal, they are not fixed in any time, place
or culture.

Art cannot always be beautiful and uncritical
in its subject matter or presentation. Rotteness
and pain exists alongside joy and love: [ feel
that I must record both sides of life and
communicate the tension and dynamic
relationship between the two.” MADHUMITA
BOSE-THOMAS

UNTITLED
10° x 127 x 127 height ) Ceramic sculpture
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SHANTI THOMAS

Born in London 1949. Trained at the Academy
of Fine Arts. Florence, School of Signa Simi,
Camberwell School of Aris.

One Person Exhibitions:

‘Paintings & Drawings® Commonwealth
Institute, 1987, “Leaving” Homerton Hospital,
*Around The Whitechapel® 1989.

Group Exhibitions:

‘Fertile Eye™ and *Creation for Liberation”
Brixton Art Gallery, 1984. *Athena Art
Awards” Barbican and *Jagriti’ 12 Asian
Women Artists, Greenwich Citizen Gallery.
1986.

‘Critical Realism” Nottingham Castle, 1987/
88.

*‘South Bank Picture Show' South Bank, 1987/
88.

*Dosti* One Spirit Gallery, London 1988,

“The Artists Abroad’ Usher Gallery, Lincoln,
1989.

Publications:

Black Art/Plotting, the Course. Ikon Touring
Catalogues 1984 and 1989. *The Birthday
Book. The Artist Abroad. Critical Realism.,
1988 Women's Artist Diary.

Collection:
Arts Council of G.B. & Private Collections.

‘My painting is primarily concerned with the
inner subjective world and the connections
with outer collective issues of race and gender.
It addresses the personal as political in particu-
lar through mythology. psychology and human
drama.” SHANTI THOMAS

e

‘LOOKING AT THE STARS'
Pastel 114 x 166
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SHAFIQUE UDDEEN

Born in Beani Bazar, Sylhet, Bangladesh in
1962 Came to England at the age of nine. As
an artist he has been living half his life in the
country and half his life in the city of London.

Exhibitions:

One Man Show, Whitechapel Art Gallery
1979. Whitechapel Open at Whitechapel
Gallery 1982, One Man Show. Tower Hamlets
Exhibition Circuit 1983/85. Group Show,
County Hall, Leicester 1985. City of London
Polytechnic Group Show, 1985. From Two
Worlds, Whitechapel 1986. One Man Show,
Salvador Gallery. New York 1986. One Man
Show, Salvatore Gallery, Milan Italy, 1986.
Contemporary Art Fair, Olympia, ‘86 Group
Show, Fruitmarket, Gallery. Edinburgh "86
Group Show, Monica Kinley Gallery,
Gloucester '87.

Public Collections:
Manchester City Art Gallery Lucerne Mu-
seum, Lucerne, Switzerland.

Private Collections:
USA., Europe and England.

"I suppose he could be called a naive artist
although his work puts the arbitrariness of
such categorizations into question. The fact is
Uddeen has been to art school. He simply
paints as though this were not so. Nonetheless,
he is not a refined neoprimitive appropriating
subjects or formal devices from ‘genuine’
naive art. He has simply continued developing
his art along the lines implied by his original
childhood impulses, with no break caused
either by his emigration to England or his
contact with the sophisticated world.™*
BARRY SCHWABSKY

"THE BIG PARTY" 1955



ANIL VARIA

Born 1964,

Education:

Loughborough College of Art, 1982-83,
Lancaster Polytechnic. B.A. (Hons) Fine Art,
1983-87, A year out in India to study Indian
Art, 1984-85.

Exhibitions:

1987, *Mercia Artist” Herbert Art Gallery, and
‘On The Town’, Coventry Cathedral, Coven-
try.

1988, Leicestershire School & College
Exhibition at Beaumanor Hall, Loughborough.
“Two Painters One Sculpture’ Horizon
Gallery. London, *Side By Side" A focus of
Asian Culture, Gleneagles Community Arts
Association, Leicester.

1989, Leicestershire Schools & College
Exhibition at Beaumanor Hall, Loughborough
and ‘Three Dimensions® Art from Indian
Subcontinent, Middlesborough Art Gallery.

Work Experience:

There are many. A few are mentioned here.
1988, AEMS (Artists Education For A
Multicultural Society,

1989, *On Location In India” Further
Examinations of Indian Art & Design. ‘Kite
Making Workshop, Latchmere Junior School,
London, etc.

*Born in Kenya, Mombasa, of Asian Indian
parents. We moved to England in 1970.
During our growth in the country we
experienced many cultural differences which
often led to cultural conflict,

My work deals with this conflict. It is a
personal expression of my desires and feelings
which are strongly rooted in Indian tradition.
It is an attempt to revive our original
consciousness in its entire purity.

It is also a personal struggle with the inner
self-for its up-liftment and ultimate liberation.
The work is an external manifestation of this
struggle which in time must be resolved.’
ANIL VARIA

‘MEDITATING ON VISHNU'
2392 13x74em Fiberglass resin
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SURESH VEDAK

may trigger off a chain of ideas and emotions.
I don’t always start with any specific ideas or
imagery. | just let go, sensually exploring the
coming together of mind and materials.
Painting or 3 dimensional forms and imagery
are determined by the need (o articulate an
idea.

Born in Bombay 1934.

Education:

Fine Arts Diploma from Sir 1.J. School of Art,
Bombay 1960. Study of Theatre Design at the
Central School of Art & Design, 1962. Award
of the Diploma in Theatre and Television
Design with *Highly Commended’ for
Television, 1965.

Continous work in the Theatre from 1967 to
date. A few references are made here:
National

Opera House, Covent Garden Opera House,
Sydney Opera House, Metropolitan Opera
House, New York. Artistic Co-ordinator Asian
Co-operative Theatre. Founder member
Bhumira Theatre Company. Interior Design
for Mandeer Restaurant. Artistic Director of
Mandeer Gallery, 1974. Founder member
Indian Artists United Kingdom. Founder
member of the Rainbow Art Group (multi-
racial group of painters & sculptors).
Designed and Co-ordinated ‘Between Two
Cultures at Barbican, 1982,

Group Shows:

Mandeer Gallery, 1974. Action Space, *79
Burgh House Museum, & Berthe Hess
Museum, London 1980. Commonwealth
Institute, 1980, LA.U.K. centre, 1981. William
Morris Gallery, Barbican, Between Two
Cultures 1982, Theatre Painters Exhibition,
Elms Studios, Leicester, 1989 & 1990, ‘In
Focus™ Exhibition Horizon Gallery 1990.
Collections: India, UK. and U.S.A.

Helped to set up Horizon Gallery and Indian
Arts Council.

Statement:

I am an artist. That is. I create images from the
inner world of the imagination. Sometimes
from memory, sometimes from everyday
visible sources. Painting a backdrop for a play  INSTALLATION
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IBRAHIM WAGH

Born in Bombay.

1954 Joined Sir J.J. School of Art. Bombay.
Awarded the first prize in the final year of
studies at the Sir 1.J. School of Art Annual
Exhibition.

1961 Won Silver medal and cash prize in
Bombay Art Society Annual Exhibition.
1952-61 Participated in major exhibitions held
in India and won various prizes.

1961 Came 1o England on scholarship for
further studies at the Central School of Art,
London; Started exhibiting at the Brook Street
Ant Gallery, London.

1980-82 Established IAUK Art Centre, South
Audley Street, London and organised various
exhibitions.

1985-87 Worked 1o establish Horizon Gallery
in London for Asian Artists in UK and sub-
continents.

1985-87 Artistic Director, Indian Art Council
UK and Horizon Gallery.

1988-89 Post graduate diploma in Ceramics.
University of London, Goldsmiths College.
1989 Selected to go to Intemational Workshop
of Ceramic Art in Tokoname, Japan.

1990 Sir Mark Tumer Scholarship to go to
Banff Art Centre, Canada, as artist in
residence.

ONE-MAN SHOWS:

1961 Jehangir Art Gallery. Bombay,

1961 Series of Serigraphs sponsored by
Kodak Limited. Kodak House, Bombay.
1962 British Council Student Centre,
London,

1970 Painting based on a theme *‘Man and
Peace” International Students House. London.
1971 Richmond Hill Art Gallery, Richmond.
1990 *The Other Gallery, Banff Art Centre.
Banff, Canada.

Private collection in Asia, Europe. America,
Canada and Japan.

ORGANISER FOR THE FOLLOWING
EXHIBITIONS, PARTICIPATED & CO-
ORDINATED:

1979 Action Space, London.

1979 Midland Ant Centre, Birmingham.
1979 Burgh House Museum, London.

1980 Berthe Hess Museum, London.

1980 Commonwealth Institute, London,
1981 IAUK Art Centre, London.

1982 William Morris Gallery. London.
1982 “Between Two Cultures™,

Barbican Concourse Gallery, London.

STATEMENT:

Man’s discord with nature has created a
division, contradicting his own inner self. The
destruction is dislocating nature and man with
it. This acute concern conforms my work,
Ritualistically [ use my art to witness and
withstand the destruction.

IBRAHIM WAGH.

IBRAHIM WAGH "DAMAGED EARTH'
68 x 60 cm 1959 Ceramic Enviromental Piece
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